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1. The IGCSE English Literature exam
Overview of IGCSE English Literature paper
The IGCSE Literature examination takes place on Monday 12th May and is 2 hours long. Below is our recommendation for timings for the paper based upon the number of marks available.
	[image: Image result for light bulb clipart]
	Top Tip: Answer the questions in the order presented below because of the distribution of marks



	IGCSE English Language

	Question type and order of completion
	Marks available
	Time you should spend on this question

	Section C: Of Mice and Men
	40 marks
	45 minutes

	Section B: Comparative poetry
	30 marks
	45 minutes

	Section A: Unseen poetry
	20 marks 
	30 minutes



2. What are the important details to know about the Unseen poetry question?

· The question asks you to analyse a previously unseen poem.
· It expects you to explore the details in the poem, the language techniques and structural techniques used all in relation to the question.
· The question is worth 20 marks. 
· You should spend no more than 30 minutes on it.
· 2. You should answer this question last on the paper because it is worth the least amount of marks.


3. How am I assessed for this question?
The marking criteria is below.
	AO2: Analyse the language, form and structure used by a writer to create meanings and effects 

	Level 5 (17-20 marks) 
	Level 4 (13-16 marks) 
	Level 3 (9-12 marks) 
	Level 2 (5-8 marks) 
	Level 1 (1-4 marks) 

	The response is a cohesive evaluation of the interrelationship of the language, form and structure used by the writer and their effect on the reader. 
	The response is focused and detailed, and the analysis of the language, form and structure used by the writer and their effect on the reader is sustained. 
	The response shows an understanding of the range of language, form and structure used by the writer and links these to their effect on the reader. 
	The response is largely descriptive, with some comment on the language, form and structure used by the writer. 
	The response is simple and the identification of language, form and structure used by the writer is minimal. 

	Discriminating use of relevant examples in support. 
	Use of fully relevant examples in support. 
	Use of clearly relevant examples in support. 
	Some use of relevant examples in support. 
	Limited use of relevant examples in support. 



What does this actually mean?
	Level 5
	Level 4
	Level 3
	Level 2
	Level 1

	You have done everything in Level 4 but..

You have also considered how language and structure work together.

The quotations you choose are short.  They could also be taken from across the poem to link in support of one argument.
	You have written about three central concerns – from the beginning, middle and the end of the poem - which shows a clear understanding of how the whole poem progresses.

You have been really clear about the specific effects of the techniques in relation to the poem and the question you have been asked.

You also offer interesting interpretations.

All the quotations you choose are the most relevant to the question you have been asked.
	You have shown you understand the poem.

You have shown you understand some of the techniques used by the writer.

You have been really clear about the specific effect of the techniques in relation to the poem and the question you have been asked.

All the quotations you choose are relevant to the question.
	You describe or retell the poem rather than analyse it.

You make some general comments about language, form and structure but these could apply to any poem and really don’t tell the examiner anything.

You may have used 2-3 quotations.
	You have written very little.

You have not really mentioned anything to do with language, form and structure.

You have only used 1 quotation.


4. What are the Steps to Success?

1. Read the question
2. Underline the question focus
3. Read the poem once through from start to finish without writing anything
4. Read the poem again, identifying the central concerns in relation to the poem. Aim for no more than three.
5. Go back and highlight the evidence that supports each central concern.
6. What techniques are used within these pieces of evidence?
7. You are now ready to write.

What does a good analytical paragraph look like?
WHAT HOW WHY 
	What?
	What is the central concern in relation to the question?

	How?
	How is this evidenced?  
Copy out the quotation and use quotation marks.

	Why?
	Why is this evidence relevant to the question?

	How?
	Zoom in on a key word or technique.

	Why?
	Why is this key word or technique relevant to the question?

	What?
	Use a connective to introduce a second point.

	How?
	How is this evidenced?
Copy out a second quotation and use quotation marks.

	Why?
	Why is this evidence relevant to the question?

	How?
	Zoom in on a key word or technique.

	What?
	Summarise how both pieces of evidence are relevant to the question.














5. An exemplar process and response

1. Read the question
[image: A screenshot of a paper

Description automatically generated]
2. Underline the question focus
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3. Read the poem once through from start to finish without writing anything
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4. Read the poem again, identifying the central concerns in relation to the poem. Aim for no more than three.
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	TOP TIP: Judge how many central concerns based upon stanzas.  Either try and identify one central concern in each stanza, or, if like this poem, focus on every couple of stanzas.  The important thing to hit Band 4, is that you have a central concern from the beginning, the middle and the end of the poem to show a ‘thorough’ understanding.



	

What the poet is using to collect leaves is useless.
Collection doesn’t weigh much.






Despite working all day, the poet states it is hard to capture the leaves/


Even when the poet has gathered all the leaves, he questions what is it actually worth?

The leaves weigh nothing.
They lose their colour when gathered.


They aren’t useful.

But despite all this, the poet needs to continue with the harvest.
	

1
2
3
4

5
6
7
8

9
10
11
12

13
14
15
16

17
18
19
20

21
22
23
24
	Gathering Leaves

Spades take up leaves
No better than spoons,
And bags full of leaves
Are lights as balloons.

I make a great noise
Of rustling all day
Like rabbit and deer
Running away.

But the mountains I raise
Elude my embrace,
Flowing over my arms,
And into my face.

I may load and unload
Again and again
Till I fill the whole shed,
And what have I then?

Next to nothing for weight,
And since they grew duller
From contact with earth,
Next to nothing for colour.

Next to nothing for use,
But a crop is a crop,
And who’s to say where
The harvest shall stop?







5. Go back and highlight the evidence that supports each central concern.
	[image: Image result for light bulb clipart]
	TOP TIP: This process helps you to hit Band 4 by selecting the MOST relevant quotations to support your central concerns in response to the question.



	

What the writer is using to collect leaves is useless.
Collection doesn’t weigh much.






Despite working all day, the poet states it is hard to capture the leaves/


Even when the poet has gathered all the leaves, he questions what is it actually worth?

The leaves weigh nothing.
They lose their colour when gathered.


They aren’t useful.

But despite all this, the poet needs to continue with the harvest.
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	Gathering Leaves

Spades take up leaves
No better than spoons,
And bags full of leaves
Are lights as balloons.

I make a great noise
Of rustling all day
Like rabbit and deer
Running away.

But the mountains I raise
Elude my embrace,
Flowing over my arms,
And into my face.

I may load and unload
Again and again
Till I fill the whole shed,
And what have I then?

Next to nothing for weight,
And since they grew duller
From contact with earth,
Next to nothing for colour.

Next to nothing for use,
But a crop is a crop,
And who’s to say where
The harvest shall stop?










6. What techniques are used within these pieces of evidence?
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	TOP TIP: Make sure have you identified both linguistic and structural techniques



	

What the writer is using to collect leaves is useless.
Collection doesn’t weigh much.






Despite working all day, the poet states it is hard to capture the leaves/


Even when the poet has gathered all the leaves, he questions what is it actually worth?

The leaves weigh nothing.
They lose their colour when gathered.


They aren’t useful.

But despite all this, the poet needs to continue with the harvest.
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	Gathering Leaves

Spades take up leaves
No better than spoons,
And bags full of leaves
Are lights as balloons.

I make a great noise
Of rustling all day
Like rabbit and deer
Running away.

But the mountains I raise
Elude my embrace,
Flowing over my arms,
And into my face.

I may load and unload
Again and again
Till I fill the whole shed,
And what have I then?

Next to nothing for weight,
And since they grew duller
From contact with earth,
Next to nothing for colour.

Next to nothing for use,
But a crop is a crop,
And who’s to say where
The harvest shall stop?


	


Comparison (s)

Simile (l)







Alliteration (s)






Rhetorical question (l)



Parallel structure (s)





Rhetorical question (s)








7. You are now ready to write.

a. Writing an introduction
	[image: Image result for light bulb clipart]
	TOP TIP: Use your introduction to
· Summarise your overall understanding of the poem
· Identify the type of poem, how many stanzas there are and if the poem follows a particular structure
· Identify the person used and the potential reason for this.



Exemplar introduction:
The poem ‘Gathering Leaves’ explores the writer’s frustration with the task and their inability to collect as many leaves as they would like.  Written using six quatrains to emphasise this frustration, the writer uses the first person to make the experience more personal and relatable.

b. Writing analytical paragraphs
	The speaker describes the gathering of leaves as frustrating and endless when he writes ‘Spades take up leaves / No better than a spoon.’  This enjambed line leaves you to expect that the task is a simple one but the use of the adjectival phrase ‘no better’ at the start of line two leads the reader to realise that the spades are useless – as useless as spoons would be - and not picking up the leaves effectively, making his work difficult.  This is reinforced by the line ‘And bags full of leaves / Are light as balloons.’  The simile whereby his collection of leaves is compared to the weight of balloons emphasises that despite all his work, he has not managed to collect many leaves and this is a source of frustration for him, suggesting much more work is needed in order to gather as many as he would like.

Despite all his best efforts, the poet struggles to catch the leaves as they ‘elude his embrace’ meaning that they float away from him.  The use of the alliterative ‘e’ could mimic this pattern of them constantly slipping away or avoiding capture.  Whilst the noun ‘embrace’ usually implies connection, here it reinforces the distance and the difficulty of the task, leading the poet to feel that it is pointless.  This is evidenced when he writes ‘And what I have then’.  The rhetorical question reveals that despite all his best efforts and his hard work, he doesn’t have much to show, which to him, is deeply frustrating and means that he cannot find any joy in his work. 

What is most frustrating for the poet is that the leaves seem to have no use at all, which is emphasised through the use of a parallel structure when he writes ‘Next to nothing for weight’, ‘Next to nothing for colour’ and ‘Next to nothing for use’.  The use of the phrase ‘next to nothing’ implies that the leaves have no value because they have lost their colour, they weigh little and cannot be used.  Using a parallel structure really heightens the poet’s frustration because he cannot find a single use for their collection and as a result he considers their work futile, which is the cause of his deep frustration.

Despite all of this, it is a job that must be done and in the last stanza he recognizes and questions ‘And who’s to say / where this harvest shall stop?’  He knows that even though the task of gathering leaves is difficult and feels futile, it must be done and is something that may continue for some time.  This could illustrate how long and hard the harvests are for rural workers and how little joy or reward they feel they get from it.

Overall, the poet feels the task of gathering leaves is difficult, futile and as a result finds his work frustrating.

	WHAT – the argument within the topic sentence
HOW – evidence

HOW + WHY – technique and effect


WHY – extended effect



HOW – evidenced
HOW + WHY – technique 



WHY – bring it back to the argument within topic sentence


WHAT – the argument within the topic sentence
HOW – evidence

HOW + WHY – technique and effect


WHY – extended effect


HOW – evidenced
HOW + WHY – technique 

WHY – bring it back to the argument within topic sentence


WHAT – the argument within the topic sentence

HOW – technique
HOW + WHY – evidence and effect


WHY – extended effect




WHY – bring it back to the argument within topic sentence

WHAT – the argument within the topic sentence
HOW – technique + evidence

WHY – effect


WHY – extended effect




Summative statement











6. What do the examiners say about the Unseen Poetry question?
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	TOP TIP: This is what the examiners advise pupils when writing about the Unseen poem

· Demonstrate an understanding of the overall meaning of the poem
· Focus on the question
· Refer to form and structure and try to suggest why this may have been used
· Give examples of language and explain their effect on the reader
· Comment on all areas of the poem, not just the first few lines
· Make explicit reference to the question
· Use short quotations and avoid copying large areas of the poem






















7 Deliberate practice: planning
Now take time to practise planning a response.  Use the next five unseen poems to practise the process of planning a response:

1. Read the poem from start to finish first.
2. Read the question and identify the question focus
3. Re-read the poem, identifying the central concerns.
4. Find relevant evidence to support the central concerns
5. Identify the techniques within the supporting evidence
6. Write your summative introduction

































a. The Hurt Boy And the Birds
Unseen poetry question: Explore how the writer presents the hurt boy in this poem.
	Step 1: Central concerns
	
	Step 2: Supporting evidence
	Step 3: Techniques

	
	

1
2

3
4
5
6
7

8
9
10
11
12

13
14

15



	The Hurt Boy And the Birds

The hurt boy talked to the birds
and fed them the crumbs of his heart.

It was not easy to find the words
for secrets he hid under his skin.
The hurt boy spoke of a bully’s fist
that made his face a bruised moon – 
his spectacles stamped to ruin.

It was not easy to find the words
for things that nightly hissed
as if his pillow was a hideaway for creepy-crawlies* -
the note sent to the girl he fancied
held high in mockery.

But the hurt boy talked to the birds
and their feathers gave him welcome – 

Their wings taught him new ways to become.

John Agard (2004)

*creepy-crawlies – small insects and spiders

	



Introduction
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________



b. Power Failure
Unseen poetry question: Explore how the writer presents the experience of a power failure in this poem.
	Step 1: Central concerns
	
	Step 2: Supporting evidence
	Step 3: Techniques

	
	

1
2
3

4
5
6

7
8
9

10
11
12

13
14
15

16
17
18

19
20
21

22
23
24
	Power Failure

Somewhere the storm has severed* a cable, and we
are in darkness. Emergency lines are busy
and the night screams This will last some time

so we scrabble in the cupboards for candles,
woollen jumpers, settle down to weather it out.
I try to read by soft flame but it’s no use:

words flicker in and out of shadows at random
and, in any case, the mounting screech of wind
delivering echoes of distant crashes, shatters

my concentration, crams my head with disasters.
I prowl the floor, snatch aside the curtain,
peer into shifting blackness to check the car

is still there. You smile at my agitation
and cross to the kitchen for a glass of water.
The sultry* dance of the candle’s flame

abandons your face, but as you bend once more
into the spill of light, you are revealed again
in fragments, with a fresh perspective:

a new angle to your jaw, golden sheen
on your cheek, the red in the brown of your hair.
These thing about you I haven’t seen before.

Ten years are built around us, but each 
ordeal we face you surprise me, as new facets
of you, new depths, rise to the light.

Andrew Forster (2007)

*has severed – has cut or has broekn
	



Introduction
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c. Father Returning Home
Unseen poetry question: Explore how the writer presents the father in this poem.

	Step 1: Central concerns
	
	Step 2: Supporting evidence
	Step 3: Techniques

	
	

1
2
3
4
5
6
7
8
9
10
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13
14
15
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17
18
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21
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23
24
	Father Returning Home

My father travels on the late evening train
Standing among silent commuters* in the yellow light
Suburbs slide past his unseeing eyes
His shirt and pants are soggy and his black raincoat
Stained with mud and his bag stuffed with books
Is falling apart. His eyes dimmed by age
Fade homeward through the humid monsoon night.
Now I can see him getting of the train
Like a word dropped from a long sentence.
He hurries across the length of the grey platform,
Crosses the railway line, enters the lane,
His chappals* are sticky with mud, but he hurries onward.

Home again, I see him drinking weak tea,
Eating a stale chapati*, reading a book.
He goes into the toilet to contemplate
Man’s estrangement from a man-made world
Coming out he trembles at the sink,
The cold water running over his brown hands,
A few droplets cling to the greying hairs on his wrists.
His sullen children have often refused to share
Jokes and secrets with him. He will now go to sleep
Listening to the static on the radio, dreaming of his ancestors and grandchildren, thinking
Of nomads entering a subcontinent through a narrow pass.

Dilip Chitre (1980)

*commuters – people travelling to and from work
*chappals – all weather footwear or flat sandals
*chapati – a type of flatbread
	



Introduction
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

d. ‘On Turning Ten’
Unseen poetry question: Explore how the writer presents reaching the age of ten in this poem.

	Step 1: Central concerns
	
	Step 2: Supporting evidence
	Step 3: Techniques

	
	

1
2
3
4
5
6
7

8
9
10
11
12
13
14
15
16

17
18
19
20
21
22
23

24
25
26
27

28
29
30
31
32

	On Turning Ten

The whole idea of it makes me feel
like I’m coming down with something,
something worse than any stomach ache
or the headaches I get from reading in bad light – 
a kind of measles of the spirit,
a mumps of the psyche*,
a disfiguring chicken pox of the soul.

You tell me it is too early to be looking back,
but that is because you have forgotten
the perfect simplicity of being one 
and the beautiful complexity introduced by two.
But I can lie on my bed and remember every digit.
at four I was an Arabian wizard.
I could make myself invisible
by drinking a glass of milk a certain way.
at seven I was a soldier, at nine a prince.

But now I am mostly a the window 
watching the late afternoon light.
Back then it never fell so solemnly
against the side of my tree house,
and my bicycle never leaned against the garage
as it does today,
all the dark blue speed drained out of it.

This is the beginning of sadness, I say to myself,
as I walk through the universe in my sneakers*.
It is time to say good-bye to my imaginary friends,
time to turn the first big number.

It seems only yesterday I used to believe
there was nothing under my skin but light.
If you cut me I would shine.
But now if I fall upon the sidewalks of life, 
I skin my knees. I bleed.

Billy Collins (1995)

*psyche – the human mind, soul or spirit
*sneakers - trainers

	



Introduction
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e. Brendon Gallacher (for my brother, Maxie)
Unseen poetry question: Explore how the writer presents Brendon Gallacher in this poem.

	Step 1: Central concerns
	
	Step 2: Supporting evidence
	Step 3: Techniques

	
	

1
2
3
4
5

6
7
8
9
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11
12
13
14
15

16
17
18
19
20

21
22
23
24
25


	Brendon Gallacher

He was seven and I was six, my Brendon Gallacher.
He was Irish and I was Scottish, my Brendon Gallacher.
His father was in prison; he was a cat burglar*.
My father was a communist party full-time worker.
He had six brothers and I had one, my Brendon Gallacher.

He would hold my hand and take my by the river
Where we’d talk all about his family being poor.
He’d get his mum out of Glasgow when he got older.
A wee* holiday some place nice. Some place far.
I’d tell my mum about Brendon Gallacher.

How his mum drank and his daddy was a cat burglar.
And she’d say, ‘Why not have him round to dinner?’
No, no, I’d say, he’s got big holes in his trousers.
I like meeting him by the burn* in the open air.
Then one day after we’d been friends for two years,

One day when it was pouring and I was indoors,
My mum says to me, ‘I was talking to Mrs Moir
Who lives next door to your Brendon Gallacher
Didn’t you say his address was 24 Novar?
She says there are no Gallachers at 24 Novar

There never have been any Gallachers next door’.
And he died then, my Brendon Gallacher,
Flat out on my bedroom floor, his spiky hair, 
His impish grin, his funny flapping ear.
Oh Brendon, oh my Brendon Gallacher.

Jackie Kay (1994)

*cat-burglar – a thief who climbs buildings to gain entry
*wee – small
*burn – a small river or stream
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8 Deliberate practice: Writing
Now alongside your planning, also take the time to construct your written response to an Unseen poem.  You have been supplied with a further five unseen poems to do this.

Remember that you should have
· An introduction that offers a summary of the overall meaning of the poem in relation to the question
· Three central concerns explored – ensuring that these are distinct
· These central concerns should come from the beginning, middle and the end of the poem
· Use the WHAT HOW WHY structure
· Offer a short conclusion focused on what you have learnt in relation to the question






























a. Unfinished poem
Unseen poetry question: Explore how the writer presents nature in this poem.

	Step 1: Central concerns
	
	Step 2: Supporting evidence
	Step 3: Techniques

	
	

1
2
3

4
5
6

7
8
9

10
11
12

13
14
15

16
17
18

19
	Unfinished Poem

Here is the tiny seed,
Drop if from your palm, 
Cover it with earth.

Here is the tender shoot
breaking through warm soil.
Water it with love.

Here is the slender stalk
Moist with morning dew.
Shelter it with care.

Here is the velvet bud
folded in itself.
See its slow unfurling.

Here is the fragrant flower
Open to the bees.
Watch their happy visiting.

Here is the shrivelled pod
rattling in cold wind.
Wait for the shell to split.

Here is the tiny seed.

Barrie Wade (c. 1989)
	



Writing a response
Now write a response to this poem that includes:
· An introduction summarising the meaning of the poem and identifying the form
· Three analytical paragraphs exploring three central concerns in relation to the question
· A short conclusion summarising what you have learnt from the poem in relation to the question


________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
b. An Owl Flew in my Bedroom Once.
Unseen poetry question: Explore how the writer presents the speaker’s memory of an event.

	Step 1: Central concerns
	
	Step 2: Supporting evidence
	Step 3: Techniques

	
	

1
2
3
4
5
6
7
8
9
10
11
12
13
14
15
16
17
18
19

20
	An Owl Flew in my Bedroom Once

My attic bedroom had two windows – 
One that opened high above the street
And a skylight – a tile of thick glass
Like a see-through slate.*
And through it fell the moonlight
Coring the darkness like an apple-peeler.
Suddenly in that long cylinder of light
Appeared the owl, mysterious and grey
In that cold moon.
He flew in silently – a piece of night adrift –
Escaped.  He circled, didn’t settle
On the banister or rail.
There was no rattle of his talons,
No gripe or stomp*
To make him solid with their sound,
He simply floated in – turned wide – and floated out …
In the morning there was nothing
No down* or limy dropping *
Nothing to prove he’d ever been at all.

An owl flew in my bedroom once, I think.

Jan Dean

*slate – a type of roofing material
*no grip or stomp – no sounds made
*down – fine feather
*limy dropping – bird mess
	



Writing a response
Now write a response to this poem that includes:
· An introduction summarising the meaning of the poem and identifying the form
· Three analytical paragraphs exploring three central concerns in relation to the question
· A short conclusion summarising what you have learnt from the poem in relation to the question

________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
c. Apartment Neighbours

Unseen poetry question: Explore how the writer presents the speaker’s thoughts about her neighbours in this poem.
d. 
	Step 1: Central concerns
	
	Step 2: Supporting evidence
	Step 3: Techniques

	
	

1
2
3

4
5
6
7
8
9
10
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17
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20
21
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23
24
25
26
27

28
29
30
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33


	Apartment Neighbours

I never see them
yet our lives are linked
by more than walls

the faceless melody 
of snores of man or mate
the several callers
marked by urgent knock 
or crisp sound of rejected foot-
falling on hard paths
grass has never known

tinkle of glass
and plates that settle into sinks
swishing the running kitchen water

hiss of the muted* phone
and late at night
too late
loud hoses washing
whining pet dogs
coaxing with tender tones
humaning* them
there in our common backyard space
I cannot see
without them seeing me
and forcing me to smile
make a connection
break from the learned restraint
I wear in foreign lands

They never see me
yet I long to ease
my constant frown 
and say
‘Evening Miss Evvy, Miss Maisie
Miss Maud…’

Velma Pollard (1993)

*muted – muffled or hushed
*humaning – treating like a human
	


Writing a response
Now write a response to this poem that includes:
· An introduction summarising the meaning of the poem and identifying the form
· Three analytical paragraphs exploring three central concerns in relation to the question
· A short conclusion summarising what you have learnt from the poem in relation to the question
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
d. My Parents Kept Me
Unseen poetry question: Explore how the writer presents childhood experiences in this poem.

	Step 1: Central concerns
	
	Step 2: Supporting evidence
	Step 3: Techniques

	
	

1
2
3
4

5
6
7
8

9
10
11
12

	My Parents Kept Me

My parents kept me from children who were rough
Who threw words like stones and who wore torn clothes.
Their thighs showed through rags. They ran in the street
And climbed cliffs and stripped by the country streams.

I feared more than tigers their muscles like iron
Their jerking hands and their knees tight on my arms.
I feared the salt coarse pointing of those boys
Who copied my lisp* behind me on the road.

They were lithe*, they sprang out behind hedges
Like dogs to bark at my world. They threw mud
While I looked the other way, pretending to smile.
I longed to forgive them, but they never smiled.

Stephen Spender (1933)

*lisp – a slight problem with pronouncing the letter ‘s’
*lithe – supple and able to move freely


	



Writing a response
Now write a response to this poem that includes:
· An introduction summarising the meaning of the poem and identifying the form
· Three analytical paragraphs exploring three central concerns in relation to the question
· A short conclusion summarising what you have learnt from the poem in relation to the question
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e. Walking Away
Unseen poetry question: 
	Step 1: Central concerns
	
	Step 2: Supporting evidence
	Step 3: Techniques

	
	

1
2
3
4
5

6
7
8
9
10

11
12
13
14
15

16
17
18
19
20

	Walking Away

It is eighteen years ago, almost to the day –
A sunny day with the leaves just turning,
The touch-lines new-ruled – since I watched you play
Your first game of football, then, like a satellite
Wrenched from its orbit, go drifting away

Behind a scatter of boys. I can see
You walking away from me towards the school
With the pathos* of a half-fledged thing set free
Into a wilderness, the gait* of one
Who finds no path where the path should be.

That hesitant figure, eddying* away
Like a winged seed loosened from its parent stem,
Has something I never quite grasp to convey
About nature’s give and take – the small, the scorching
Ordeals which fire one’s irresolute clay*.

I have had worse partings, but none that so
Gnaws at my mind still. Perhaps it is roughly
Saying what God alone could perfectly show – 
How selfhood begins with a walking away,
And love is proved in the letting go.

Cecil Day Lewis (1962)

*pathos – sadness
*gait – way of walking
*eddying – moving in a circle
*fire one’s irresolute clay – form a personality


	



Writing a response
Now write a response to this poem that includes:
· An introduction summarising the meaning of the poem and identifying the form
· Three analytical paragraphs exploring three central concerns in relation to the question
· A short conclusion summarising what you have learnt from the poem in relation to the question
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Poetry terminology
	Language techniques
	Structural techniques and form

	Adjective
	A word that describes a noun. E.g. happy, blue, tall.
	Anaphora
	The repetition of the same word or phrase at the beginning of several lines or sentences. E.g. I remember…I remember.

	Adverb
	A word that describes a verb, often telling us how, when or where something happens. E.g. quickly, yesterday, outside.
	Beginning vs End of the poem
	Comparing how the poem starts and how it finishes – looking for changes in mood, tone, message or structure between the opening and the closing.

	Alliteration
	When words close together start with the same sound. E.g. cold, crisp, clean air.
	Caesura
	A pause in the middle of a line of poetry, usually marked by punctuation. E.g. I hear the voices – but I’m alone.

	Fricative
	A sound made by forcing air through the mouth or teeth, often using ‘f’, ‘v’, ‘th’ or ‘s’
	Contrast
Juxtaposition
	When two opposite ideas or images are placed near each other to highlight their differences. E.g. light and dark, hope and fear.

	Hyperbole
	An obvious and extreme exaggeration used for effect. E.g. ‘I’m so hungry, I could eat a horse.’
	Dashes
	A punctuation mark (-) used to create a pause, add extra information, or show sudden breaks in thought.

	Idiom
	A common phrase where the meaning is different from the literal words. E.g. ‘it is raining cats and dogs.’
	Ellipsis
	Three dots (…) to show a pause, unfinished thought, or something left unsaid.

	Imagery
	Descriptive language that creates a picture in the reader’s mind.
	Enjambement
	When a sentence or idea runs over from one line to the next without a pause (no punctuation at the end of the line)

	Imperative verb
	A command or instruction word. E.g. Sit down, Listen carefully.
	First-person
	Writing from the speaker’s point of view, using I, me, or my, giving a personal or emotional feel to the poem.

	Metaphor
	A way of describing something by saying it is something else to suggest a similarity. E.g. Time is a thief.
	Free verse
	Poetry that does not follow a set rhyme or rhythm pattern – it sounds like natural speech.

	Noun
	A word that names a person, place, thing or idea. E.g. teacher, London, apple, freedom.
	Lines
	The rows of words in a poem. A line ends before a new line starts, whether there’s punctuation or not.

	Onomatopoeia
	A word that sounds like the noise it describes. E.g. bang, crash, buzz.
	Listing
	A series of items, images or ideas given one after another. E.g. the wind, the rain, the thunder, the night.

	Pathetic fallacy
	When human emotions are given to nature or the weather to reflect the mood. E.g. the angry storm
	Point of view
	The perspective from which the poem is written – it could be first-person, second-person or third-person.

	Personification
	Giving human qualities to something non-human. E.g. the wind whispered through the trees.
	Punctuation
	Marks like full stops, commas, dashes and ellipsis used to show pauses, end of thoughts, or emphasis in poems.

	Plosive
	A harsh sound made by letters like ‘p’, ‘b’, ‘t’, or ‘d’ that create a strong, sudden effect.
	Quatrain
	A stanza or verse with four lines, often with a rhyme scheme.

	Pronouns
	Words that replace nouns to avoid repetition. E.g. he, she it, they, you.
	Repetition
	When the same word, phrase or ideas is repeated to create emphasis or rhythm.

	Rhetorical question
	A question asked for effect, not expecting an answer. E.g. How could anyone be so cruel?
	Rhyme
	When words at the end of lines sound the same. E.g. sky and high.

	Sensory language
	Words and details that appeal to the five senses (sight, sound, touch, taste, smell) to make writing more vivid.
	Rhyming couplets
	Two lines in a row that rhyme with each other. E.g. The sun is bright / it give sus light.

	Sibilance
	A type of alliteration where ‘s’ or ‘sh’ sounds are repeated. E.g. silent, slithering snake, often to create a hissing or smooth sound.
	Rhythm
	The beat or pattern of stressed and unstressed syllables in a line – like the musical flow of the poem.

	Simile
	A comparison using like or as. E.g. as brave as a lion.
	Sentences
	Groups of words with a subject and a verb that express a full thought. In poetry, sentences may stretch over multiple lines.

	Tone
	The writer’s attitude or mood shown through their choice of words. E.g. serious, playful, angry, sad.
	Shifts
	Changes in the poem – these could be in tone, mood, speaker or topic. E.g. a happy mood becoming a sad mood.

	Verb
	A word that shows an action or state or being. E.g. run, think, is, are.
	Stand-alone line
	A single line separated from the rest of the poem to make it stand out and draw attention to its message or emotion.

	
	
	Stanza
	A group of lines in a poem, separated from other groups by a space – like a paragraph in poetry.

	
	
	Tercet
	A stanza made up of three lines.

	
	
	Words
	The building blocks of  a poem – poets choose words carefully for meaning, sound, rhythm and emotional effect. They can be short or long. They can be monosyllabic or polysyllabic.
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1 Explore how the writer presents the gathering of leaves in this poem.
In your answer, you should consider the writer's:
+ descriptive skills
+ choice of language
+ use of form and structure.

Support your answer with examples from the poem.
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SECTION A
Unseen Poetry
Answer the question in this section.
You should spend 35 minutes on this question.

Read the following poem.

Gathering Leaves

Spades take up leaves

No better than spoons,
And bags full of leaves
Are light as balloons

| make a great noise s
Of rustling all day

Like rabbit and deer

Running away.

But the mountains | raise
Elude my embrace*, 10
Flowing over my arms

And into my face.

I may load and unload

Again and again

il the whole shed, 15
And what have | then?

Next to nothing for weight,

And since they grew duller

From contact with earth,

Next to nothing for colour. 2

Next to nothing for use,
Buta cropis a crop,
And who's to say where
The harvest shall stop?

Robert Frost (1923)

*Elude my embrace - escape my hold
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